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WORKING ON HISTORY
In the more than thirty years of its 
existence, the Historische Uitgeverij has 
become a well-known presence in the 
Dutch-speaking cultural domain. Having 
established itself as a small but ambitious 
publishing house, the Historische Uitgeverij 
has consistently proved to be an 
independent and innovative spirit. It has 
attracted attention by securing funding 
from highly regarded sources, support from 
respected authors and a typographical 
design that is both striking and elegant. 
Several of its publications have been 
distinguished with awards. It is active on 
the crossroads of history, literature, the 
sciences, art, philosophy and psychology, 
presenting original work by Dutch scholars 
as well as translations of great European 
thinkers, writers and poets, from the 
ancients like Aristotle, Lucrece and 
Hadewijch, to humanists like Dante, Vico 
and Pico, to more modern writers like 
Descartes, Burke and Baudelaire.
      Historische Uitgeverij’s programme finds 
inspiration in Nietzsche’s second Untimely 
meditation: On the advantage and 
disadvantage of history for life. This was 
published in an acclaimed translation in 
1983; with every reprint a new essay is 
added, offering fresh insights by a 
prominent philosopher. Nietzsche’s treatise 
can be read as a plea for lively, 
courageous learning and for free and 
revitalising contact with our common 
cultural heritage. For this reason Historische 
Uitgeverij seeks to promote creative 
interdisciplinary crossovers and to sustain 
the search for new perspectives in the 
humanities. This is achieved through the 
publication of essays, studies and 
translations that show a clear interaction 

between up-to-date advanced academic 
research, the cultural legacy of the past 
and the demands of a modern readership.
     One of the results of this attempt to take 
tradition out of the museum and to make it 
a matter of topical concern, is the series 
‘rhetoric & philosophy’. This series offers a 
rediscovery of sometimes neglected but 
nonetheless attractive classical authors 
such as Lysias, Valla or Quintilian. New 
translations have made the philosophy of 
Epicurus accessible to the public and have 
shed a refreshing light on well-known texts 
by Virgil and Horace. An unparalleled 
project in this field is the translation of the 
works of Aristotle by a team of 
internationally renowned specialists. In this 
way, the Historische Uitgeverij underlines 
the relevance of the classical tradition for 
contemporary culture and debates.
     It is the intention of Historische Uitgeverij 
to make an active contribution to the 
renewal of history and philosophy. For this 
reason it publishes well written works, full 
of vitality, by internationally acclaimed 
authors such as Douwe Draaisma, an 
eloquent master of memory; Frank 
Ankersmit, a passionate champion of the 
historical experience; Jelle Reumer, a 
clear-eyed and thought-provoking 
observer of evolution and fossilation, and 
young and original thinkers, such as the 
compelling Luuk van Middelaar, a fearless 
historian of the present. 
     With great confidence I offer you their 
works for translation, since we believe that 
vitality is the hallmark of a true classic.
 

Patrick M.Th. Everard
publisher



Douwe DraaismaDouwe Draaisma (*1953) is Profes-
sor of the History of Psychology at 
the University of Groningen. His 
books have been widely praised, 
not only for their wealth of 
information, but also for Draaisma’s excel-
lent style. 

His successful Metaphors of Memory: A 
History of Ideas about the Mind (first 
published in 1995) was awarded the 
Heymans Prize of the Dutch National Institute 
of Psychologists. In this book he set the course 
for his research into the working and history 
of autobiographical memory. 

Why Life Speeds Up as You Get Older: On 
Autobiographical Memory (first published in 
2001) has won four national prizes, two 
literary and two scientific, and was shortlist-
ed for the 2005 British Aventis Prize, the 
world’s most prestigious award for popular 
science. It has been translated into more 
than twenty languages.

In Disturbances of the Mind (first published 
2006) Draaisma shows a highly original 
approach by exploring historical material 
and comparing it with recent 
findings on eponyms of 
well-known mental illnesses. The 
result is a series of poignant case 
histories described by psychia-
trists and patients.

If Why Life Speeds Up established 
Draaisma’s reputation as a 
writer-psychologist, his Nostalgia 
Factory (first published in 2008) 
made clear that his fame was 
here to stay; it sold more than 
50,000 copies. Again, Draaisma 
writes in an engaging, almost 
literary style; his language is 
accurate and full of well-chosen 
metaphors. By linking two highly 
interesting themes, namely histo-
ry and the brain, Draaisma man-
ages to reach a huge audience. 
Compassionately and meticu-
lously, Draaisma details the ins 
and outs of the ageing memory.

His Forgetting (first publication in 2010) 
describes memory in terms of one of its most 
vital properties: ‘Forgetting is mixed through 
our memories like yeast through dough.’ By 
masterfully characterizing the close mesh of 
remembering and forgetting in this way, 
Draaisma has opened up an entirely new 
field of research, and immediately provides 
a splendid cartography of unsought and lost 
memories.

The Dreamweaver (first published in 2013), a 
lucid series of essays on the uninhibited 

nocturnal life of our 
desires, fears and 
memories, is popular 
science par excel-
lence: well-founded, 

intelligently thought through, elegantly 
written, informative and without any hint of 
woolliness.

His most recent book (first published in 2016), 
If My Memory Serves Me Well, is like an 
autobiography of human memory, organ-
ized around Maarten Toonder’s witticism: 
‘something that happens in your youth is 
often the consequence of an incident in later 
life.’ Draaisma investigates the obvious but 
difficult question: is our past the sum of our 
memories? Do our memories determine who 
we are? With great subtlety and circum-
spection Draaisma anatomizes the random 
certainties of what memory is able to 
remember, what it would like to forget, and 
how memory constantly forms new truths in 
the course of a human life. 

‘Because something that happens in one’s youth is often the 
 consequence of an incident in later life.’ - Marten Toonder

Publishing details: Douwe Draaisma | Als mijn 
geheugen me niet bedriegt | 2016 | ISBN 
978-90-6554-043-0 | 176 pp. | with 8 (black and white) 
illustrations | 5,000 copies sold| Translations: Galiani 
Berlin (Germany 2016).

WHAT DOES IT DO to your memories when 
you hear later in life that you had a different 
biological father from what you always 
thought? What happens in your memory 
when you find out that you have been 
betrayed by a lover and you realize that the 
betrayal has been going on for some time? 
What changes in your memories of a friend 

or loved one when it turns out later that they 
committed a serious criminal offence? 
Some experiences are so radical that they 
not only give you a different future but also a 
different past. What you only understand or 
find out later in life may suddenly change 
the shape of a life story, like a cushion that is 
punched to give it the right form. 
What does all this revision mean for the 
reliability of our memories? And is reliability 
actually the issue? Can memories contradict 
each other at various moments in your life 
and yet both be true? 

If My Memory 
Serves Me Well
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Douwe Draaisma
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Publishing details:  Douwe Draaisma | De metaforenmachine | 
Een geschiedenis van het geheugen | 1995 | ISBN 
978-90-6554-489-6 | 320 pp. | with 63 (black and white) 
illustrations | 25,000 copies sold  | Translations: Alianza Editorial 
(Spain 1998) | Primus Verlag (Germany 1999) | Cambridge 
University Press (UK/USA 2000) | Typotex Kiadó (Hungary 2002) | 
Mladá Fronta (Czech Republic 2002) | Brain Shuppan (Japan 
2003) | Edusc (Brazil 2005) | Eco-Livres (Korea 2006) | Metis 
Yayincilik (Turkey 2007) | Wydawnictwo Aletheia (Poland 2009) | 
Flower City Publishing House (P.R. of China 2009) | Éditions 
Flammarion (France 2010).

WHAT IS MEMORY? It is at the same time 
ephemeral, unreliable and essential to 
everything we do. Without memory we lose 
our sense of identity and reason, even our 
ability to perform simple physical tasks – yet it 
is elusive and difficult to define. Throughout 
the ages, philosophers and psychologists 
have used metaphors as a way of under-

standing memory. Draaisma’s fascinating 
book takes the reader on a tour of these 
metaphors of memory from ancient times to 
the present day. Metaphors of memory are 
often derived from technological artefacts 
that are developed to store information, 
ranging from the wax tablet to the computer. 
Our picture and understanding of memory 
appears to be largely determined by tech-
nological change. Crossing continents and 
disciplines, Draaisma’s book is a compelling 
history of ideas about the mind that explores 
the way these metaphors have been used. 
Accessible and thought provoking, Meta-
phors of memory should be read by anyone 
who is interested in memory and the mind. 

Publishing details: Douwe Draaisma | Waarom het leven 
sneller gaat als je ouder wordt | Over het autobiografische 
geheugen | 2001 | ISBN 978-90-6554-470-4 | 288 pp. | with 35 
(black and white) illustrations | 130,000 copies sold | 
Translations: Typotex Kiadó (Hungary 2003) | Eichborn Verlag 
(Germany 2004 hb) | Piper Verlag (Germany 2006 pb) | 
Cambridge University Press (UK/USA 2004) | Marsilio Editori (Italy 
2005) | Eco-Livres (Korea 2005) | Alianza Editorial (Spain 2006) | 
Panstwowy Instytut Wydawniczy (Poland 2006) | Shandong 
Education Press (P.R. of China 2006) | Metis Yayincilik (Turkey 
2008) | Stylos (Serbia Republic 2008) | Naklada Ljevak (Croatia 
2008) | Éditions Flammarion (France 2008)  | Kodansha (Japan 
2009) | Relogio D’Água (Portugal 2009) | Ray Publishing & 
Science (Syria 2009) | Nakladatelství Academia (Czech Republic 
2009) | Atena Kustannus (Finland 2011) | Turbine Forlaget 
(Denmark 2012) | Hohe Publisher (Ethiopia 2013) |Azoth Books 
(Taiwan 2013) |  Post Wave Publishing (P.R. of China 2014).

‘IS IT TRUE, AS Cees Nooteboom once wrote, 
that ‘Memory is like a dog that lies down as it 
pleases’? Where have the long, lazy summers 
of our childhood gone? Why is it that as we 

grow older time seems to condense, speed 
up, elude us, while in old age significant 
events from our distant past can seem as 
vivid and real as what happened yesterday? 
In this enchanting and thoughtful book, 
Douwe Draaisma explores the nature of 
autobiographical memory. Applying a 
unique blend of scholarship, poetic sensibility 
and keen observation, he tackles extraordi-
nary phenomena such as déjà-vu’s, 
near-death experiences, the memory feats 
of idiot-savants and the effects of extreme 
trauma on memory recall. Raising almost as 
many questions as it answers, this fascinating 
book will not fail to touch you as it educates 
and entertains.

Publishing details: Douwe Draaisma | De heimweefabriek | 
Geheugen, tijd & ouderdom | 2008 | ISBN 978-90-6554-450-6 | 144 
pp. | 2 (black and white) illustrations | 55,000 copies sold | 
Translations: Mondadori  (Italy 2009) | Galiani Berlin (Germany 
2009 hb) | Herder Verlag (Germany 2011 pb) | Eco-Livres (Korea 
2010) | Wydawnictwo Czarne (Poland 2010) | Flower City Press 
(P.R. of China 2011) | Frysk en Frij (Friesland 2013) | Naklada 
Ljevak (Croatia 2013) | Yale University Press (USA/UK 2013) | Yapi 
Kredi (Turkey 2016) | Azoth Books (Taiwan 2017).

‘WISDOM COMES WITH the years. But forget-
fulness precedes it. And that is why we will try 
anything to keep our memories sharp, from 
brain-training to vitamin supplements. But are 
these mental gymnastics of any real use?’
Douwe Draaisma stands up for the ageing 
memory. With an eye for detail he dismantles 
commonplaces about the brain and in a 
loving way he tells the true story of the things 
that go by. He talks about the intangibility of 
memory, the market of the great forgetful-
ness and about nostalgia for a world that 
exists only in our memories. But also about the 
unexpected pleasures of an ageing 
memory, such as the reminiscence effect, 
which allows memories of youth to return with 
renewed vigour. 
Nostalgia factory not only makes it clear that 

time does something to our memory, but also 
that memory does something to time.

Douwe Draaisma’s Nostalgia factory is 
written with eloquence and humor, his style is 
engaging, careful and full of well-chosen 
metaphors. There are many nuggets of 
research, carefully placed in the appropriate 
context. Nostalgia factory is compelling, 
allowing the reader to traverse diverse 
terrains of ageing, memory, nostalgia and 
the like, without getting lost in specialist termi-
nology. It moves smoothly from anecdote to 
research and back, weaving stories of 
memory, forgetfulness, youth and old age 
into an effective narrative.
The section on autobiographical memory is 
fascinating. It is fascinating to a wide audi-
ence, precisely because everybody has an 
autobiographical memory which follows 
certain rules that we all easily recognize. 
Draaisma illustrates these rules with historical 
and literary examples; he does this systemati-
cally, making this book a project that reach-
es far beyond the domain of psychology. 

Why Life Speeds Up as You Get Older
On Autobiographical MemoryMetaphors of Memory

Nostalgia Factory

‘One finishes the book with a heightened 
awareness of complexity and the fickleness 
of human memory, and a genuine sense of 
pleasure at having encountered such a 
subtle, entertaining, and illuminating guide 
to the territory.’
— Andrew Scull, Times Literary Supplement    

‘Draaisma is a terrific writer, whose erudition 
and passion for the topic are apparent in 
every page.’
— Juan Carlos López, Nature Medicine

‘I know of no better thinker and writer on 
the wonders of human memory than 
Douwe Draaisma.’
—  Joshua Foer

‘ Historian of psychology Douwe Draaisma 
knows well how to weave science, history 
and literature into irresistible tales. 
Forgetting, his collec¬tion of essays around 
the theme of memory, is — like his 
successful Nostalgia Factory — hard to put 
down.’
— Alison Abbott, Nature



‘Are we different people when we grow older? Are our memories accurate? Why, when 
asked the same question about our past, do we give a different answer thirty years 
later? Memory, recollections, the winding paths in the labyrinth of time. In this maze we 
are fortunate to have such a wise and brilliant guide as Douwe Draaisma, who is able 
to distinguish between sense and nonsense in a book that, sooner or later, concerns us 
all. And thanks to all the examples and anecdotes, the book is also exciting and at 
times moving. The ability to combine knowing and writing in this way, is a rare talent.’
— Cees Nooteboom

Douwe Draaisma
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Publishing details: Douwe Draaisma | De dromenwever | 2013 
| ISBN 978-90-6554-060-7 | 224 pp. | with 5 (black and white) 
illustrations | 10,000 copies sold | Translations: Metis (Turkey 
2015) | Galiani Berlin (Germany 2015) | Clio Publishing (Serbia 
2016) | Gondolat Kiadó (Hungary 2017) | Shanghai Literature & 
Arts Publishing (P.R. of China 2018).

Some parts of our brain need to stand guard 
while we are asleep. They start to spin strange 
yarns. You need to retake an exam you 
passed a long time ago. You run towards 
trains that you fail to catch. You meet people 
who are no longer alive. All of a sudden you 
are standing naked between colleagues. 
Most of these stories evaporate when you 
wake up, but the questions remain. Why do 
we take bizarre situations completely for 
granted in our dreams? Where does the 
sensation of flying in dreams come from? Do 
prophetic dreams exist? What is the origin of 
erotic dreams, or lucid dreams? Do we 
dream in black-and-white or in colour? What 
do the dreams of blind people look like? And 

of course the toughest question of all: do 
dreams mean anything? Do they tell us 
something about the dreamer? What have 
psychology and neurology clarified about 
our nocturnal life in the last half-century? 
With The Dreamweaver Douwe Draaisma 
once again enters the human ring of wild 
stories, rearing nightmares and hair-raising 
mental acrobatics. Resolutely he roams 
through the dream landscapes of gliding, 
blind and lucid visionaries; facts about erotic, 
portentous and exam dreams are effortlessly 
separated from far-fetched fictions. Draais-
ma also investigates and analyzes the heart 
of the autobiographical dreamlife with scien-
tific precision and pertinence, but always 
keeps his eyes open for the narrative power 
of dreams and dreamers. What we always 
wanted to know about dreams has now 
been described in The Dreamweaver. 

Publishing details: Douwe Draaisma | Ontregelde geesten | 
Ziektegeschiedenissen | 2006 | ISBN 978-90-6554-450-6 | 328 pp., 
with 48 (black and white) illustrations | 25,000 copies sold | 
Translations: Eichborn Verlag (Germany 2008 hb) | Piper Verlag 
(Germany 2010 pb) | Cambridge University Press (UK/USA 2009) | 
Panstwowy Instytut Wydawniczy (Poland 2009) | Gondolat Kiadó 
(Hungary 2009) | Orient Publishing Center (P.R. of China 2012) | 
Yapi Kredi (Turkey 2012) | Editorial Ariel (Spain 2012) | Al Arabi 
(Egypt 2013) | Kodansha (Japan 2014) | Éditions du Seuil (France 
2014) | Eco-Livres (Korea 2015).

Psychiatrists and neurologists honour their 
colleagues by naming diseases after their 
discoverers. Alois Alzheimer, James Parkinson, 
Georges Gilles de la Tourette, Hans Asperger 
– all were men of flesh and blood whose 
names now signify a disease, a syndrome or 
an autistic disorder. In the process they lost 
their first names, and soon the memory of 
their lives and the circumstances of their 

discoveries vanished. In Disturbances of the 
Mind, bestselling author Douwe Draaisma 
reconstructs the histories of thirteen ‘names’ 
in the science of the mind and the brain. 
Who were these men, and what exactly did 
they discover? Who were their patients? 
Doctors like Parkinson, Alzheimer, Korsakov 
and Asperger, but also lesser known psychia-
trists like Capgras and Clérambault had a 
talent that reminds one of Oliver Sacks: by 
writing the history of a disease, their patients 
come to life, seem to stand up from the 
paper and walk into the reader’s memory. 
Disturbances of the Mind offers a surprising 
and at the same time moving view of the 
recent history of brain research. 

Publishing details: Douwe Draaisma | Vergeetboek | 2010 | 
ISBN 978-90-6554-055-3 | 280 pp | 25 (black and white) 
illustrations | 40,000 copies sold | Translations: Wydawnictwo 
Aletheia (Poland 2012) | Galiani Berlin (Germany 2012) | 
Gondolat Kiadó (Hungary 2014) | Eco-Livres (Korea 2015) | Yale 
University Press (USA/UK 2015) | Yapi Kredi (Turkey 2015).

Unlike his Why Life Speeds Up as You Get Older 
and Nostalgia Factory, Douwe Draaisma’s 
Forgetting does not centre on the puzzling logic 
of memory, but on the wonder of forgetting. 
Forgetting, says Draaisma, serves a purpose. It is 
not a defect of our memory, but one of its main 
strengths. Forgetting is mixed through our mem-
ories like yeast through dough. The ‘first 
memory’ not only marks the beginning of our 
memory, but also highlights the forgotten years 
that preceded it. Memory would not remember 
anything if it did not selectively erase as well.
In Forgetting Draaisma once again demon-
strates his talent for combining literary and 
scientific sources in a way that is both original 
and light-footed. Novels, films, paintings and 
photos alternate with examples from psycholo-
gy, psychiatry, neurology and philosophy. 
Almost casually he thus reveals how forgetting 
works, and exposes persistent clichés. Like the 
idea that photos can refresh one’s memory: ‘A 
photo needs memories to be a real representa-
tion.’ Much more often the image of the photo 

slides in front of the real faces of old friends or 
lost loved ones. As for dreams, he drily remarks 
that it cannot be their mysteriousness that 
makes them so easy to forget. ‘In real life, if I 
suddenly found myself in the basement with the 
gorgeous lady from next door, I would certainly 
remember it a week after, all the more so 
because we don’t have a basement.’ 

Draaisma is at his best when he raises questions 
which immediately seem important, but which 
you are surprised to realize you have never 
considered. Why, for instance, are there 
techniques for remembering but not for forget-
ting? Where do repressed memories reside? 
What happens to shared memories when the 
person you shared them with is no longer 
around? Can memory traces really disappear 
from our brain or do we ‘forget’ because these 
traces are no longer accessible? Can ‘hypnosis’ 
bring back ‘forgotten memories’? Why do 
portraits, painted or photographed, tend to 
erase our memories of faces? How come a 
colleague remembers your idea, but has forgot-
ten that it was your idea? This danger is certainly 
present in Forgetting. Its ideas are so convincing 
that you almost forget you read them first in 
Draaisma.

Forgetting

Disturbancesof the Mind

The Dreamweaver



Luuk van MiddelaarLuuk van Middelaar (*1973) is a 
philosopher and historian. He 
studied in Groningen and Amster-
dam, the Netherlands, and in 
Paris (Centre Raymond Aron of 
the École des Hautes Études et Sciences 
Sociales), France. 

Politicide (1999) is his debut, which was 
awarded the prestigious Prix de Paris, and 
since then he has become an influential 
voice in public debate in the Netherlands. 
He spent five years working behind the 
scenes in European and national politics; in 
Brussels he witnessed the negotiations about 
the Constitution, and he was present in The 
Hague when Holland voted against the 
Constitution. With the erudition of a historian, 
the intelligence of a political philosopher and 
the stylistic flair of a novelist, he processes 
these direct personal experiences to create a 
unique account of the birth of Europe. 

Straight after publication of De passage naar 
Europa (2009), Luuk van Middelaar was 
asked to become political adviser and 
speechwriter of Herman Van Rompuy, first 
Chairman of the European Council. Rarely 
has the history of Europe sat so close along-
side her future!  
For De passage naar Europa Luuk van 
Middelaar was honoured by Dutch and 
Flemish philosophers with the Socrates Prize 
for the most stimulating, Dutch-language 
philosophy book. Dutch historians also 
awarded him the Veegens Prize, presented 
by the Royal Netherlands Academy of Arts 
and Sciences. In French translation (Galli-
mard: Bibliothèque des Idées) the book was 
awarded the Prix du Livre Européen, and the 
Prix Louis Marin (Académie des Science 
Morales et Politiques).

Since 2015 van Middelaar has been profes-
sor of the principles and practice of the 
European Union and its institutions at Leiden 
University, and also professor of European 
Studies in Louvain; Groningen University 
voted him Alumnus of the year. He is a regu-
lar political commentator in the Dutch news-
paper NRC Handelsblad, he writes every 
two weeks for the Flemish De Tijd and his 

topical political analyses can be read in Die 
Zeit, Le Monde or El Pais.

The early spring of 2017, no doubt a bracing 
year in European politics, will see the publi-
cation of van Middelaar’s Improvisaties. De 
nieuwe politiek van Europa, on the one 
hand an eyewitness report on the unmistak-
able political transformation of Europe in the 
years 2010-2016, and on the other a continu-
ation of his razor-sharp analysis of contempo-
rary European political history as it is gradu-
ally, inevitably and manifestly unfolding 
before our eyes. 

Improvisations
Europe’s

New Politics
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‘Impressive. It diagnoses Europe’s troubles 
with realism and clarity. A discerning, 
balanced, gracefully written book, flavoured 
with the insights of political science but filled 
with the meat of European Union history over 
six decades.’
— Tony Barber, Financial Times 

Publishing details: Luuk van Middelaar | 
Improvisaties | De nieuwe politiek van Europa | 2017 | 
ISBN 978-90-6554-246-5 | circa 320 pp. 

ON THE EVE OF the European election year 
2017, when the Netherlands, France and 
Germany will go to the polls, Luuk van Midde-
laar is publishing his Improvisaties, an eyewit-
ness report and analysis of the origins of the 
new European politics since the Eurozone 
crisis. As Miles Davis once said: ‘I’ll play it first 
and tell you what it is later.’ After ten years of 
improvisation by Europe’s political leaders, it 
is time to tell what is happening on the omni-
present European front. Van Middelaar offers 
a fresh perspective, distinguishes clearly 
between the rapid succession of crises, 
tensions and conflicts, and paints the overall 
picture. Europe has undeniably arrived in a 
politically revolutionary phase which the 
world is regarding with astonishment. 
In Improvisaties the author shows with great 
expertise and panache how, by fits and 
starts, politicians in Brussels, Berlin, Paris, 
London or The Hague are adapting their 
Union to these exciting and excitable times. 
Although not always able to take in or size up 
what they are doing, their words and actions 
are reshaping Europe. Now that she is no 
longer manacled by the regulation fetishism 
in Brussels, Europe is ready for a politics of 
events. Brexit, Greek ballots, the magnetic 
pull of Europe on neighbours and refugees, 
the world-political events at her borders: all 
this requires skilful improvisation in situations 
for which there is no rulebook. A politics of 
events is the best answer to the unpredicta-
bility of onrushing history. Improvisation: the 

ability to meet unexpected challenges and 
act out of the blue is not a weakness but a 
quality that immediately gives shape to the 
present. In the world-historical era in which 
Europe is under immense pressure to remem-
ber its limitations she also develops a new 
political identity that takes shape because 
she is challenged by countries and popula-
tions. Improvising is composing at breakneck 
spead.
Eight years after De passage naar Europa, 
which took the European stage by storm, 
Luuk van Middelaar once again offers a 
dazzling history of the present that is as 
instructive as it is revealing.



Luuk van Middelaar
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Publishing details: Luuk van Middelaar | De passage naar 
Europa | Geschiedenis van een begin | 2009 | ISBN 
978-90-6554-236-6 | 528 pp. | 7,500 copies sold | Translations:
Typotex Kiadó (Hungary 2011) | Wydawnictwo Aletheia (Poland 
2011) | Éditions Gallimard (France 2012) | Yale University Press 
(USA/UK 2013) | Galaxia Gutenberg (Spain 2013) | Türkiye Is 
Bankasi Kültür Yayinlari (Turkey 2014) | Eesti Maailmavaate 
Sihtasutus (Estonia 2014) | Suhrkamp Verlag (Germany 2016) |
Orient Publishing Centre (P.R. of China 2016) | KX-Critique & 
Humanism Publishing House (Bulgaria 2017) | É Realizações 
Editora (Brazil 2017).

The passage to Europe surprises us as a 
sparkling and original history of politics. In 
compelling terms, Van Middelaar describes 
the origins and development of a political 
body. Through an intriguing journey of discov-
ery, Van Middelaar brings to light a political 
atmosphere that has never been described 
before, and which overturns our image of 
Europe. He has an unprecedented gift for 
letting the reader experience the flow of time.

Van Middelaar also uses the unfinished history 
of Europe as a case for exposing the essence 
of politics. He describes homo politicus as a 
‘time artist’, who builds a bridge between 
past and present amidst the tumult of 
modern life, thus turning a moment into a 
kind of passageway. 
Time and again, dramatic events force 
Europe to find a place for itself on the world 
stage. In The passage to Europe, Luuk van 
Middelaar puts his finger on history’s pulse: it is 
a powerful and stirring account of the birth of 
Europe.
In keeping with the best Dutch historical tradi-
tion of Johan Huizinga, Van Middelaar has 
assimilated testimonies, stories and interpre-
tations from different European countries into 
a single European history. In no uncertain 

Publishing details: Luuk van Middelaar | Politicide | De moord 
op de politiek in de Franse filosofie | 1999 | ISBN 
978-90-6554-220-5 | 258 pp. | 6 (black and white) illustrations | 
5,000 copies sold | Translations: É Realizações Editora (Brazil 
2015).

Even more than the highly praised Passage naar 
Europa (Passage to Europe), Luuk van Midde-
laar’s debut Politicide. De moord op de politiek 
in de Franse filosofie (Politicide. The Assassina-
tion of Politics in French Philosophy) reads like ‘a 
philosophical whodunnit’. The leading role is 
played by Alexandre Kojève, a professor of 
philosophy emigrated from Russia. With his 
brilliant lectures on Hegel in 1930s Paris he would 
decisively influence French philosophy. The 
lectures were attended by virtually the whole 
new generation of French intellectuals, Maurice 
Merleau-Ponty, Jean-Paul Sartre, Raymond 
Aron, Georges Bataille, Jacques Lacan, 
Raymond Queneau and André Breton. Kojéve’s  
profound influence also extended to the 

so-called ‘New Philosophers’, led by the 
‘white-shirted thinker’ Bernard-Henri Lévy, and 
has left French political philosophy straddled 
between terror and utopia. 
In Politicide Luuk van Middelaar describes the 
assassination of politics in French philosophy in 
the period that French philosophy gained 
worldwide influence, from 1945 to 1989. It is a 
revealing argument, which gives a finely 
etched picture of the intense war of ideas 
between philosophy and politics.
Van Middelaar’s indictment of the assassination 
of politics in French philosophy is not only a 
compelling story, but also an infectious eulogy 
on politics. For the first time van Middelaar here 
tests his concept of the homo politicus, which 
he partly owes to Machiavelli, the first political 
philosopher: ‘the good is not the same always 
and everywhere.’

Politicide
The Assassination of Politics

in French Philosophy

The Passage to Europe
History of a Beginning

terms he breaks with the commonplaces and 
clichés of EU literature. He unravels the com-
plicated origins of Europe by homing in on 
unique events or telling details – an empty 
chair or a word in a treaty. What the Ameri-
can historian Joseph Ellis did for the American 
Republic in Founding brothers, Van Midde-
laar does for Europe. In The passage to 
Europe the reader will not find lists of treaties 
and government bodies, but the untold story 
of the politicians who have led and created 
Europe, from Spaak to Sarkozy, from Thatcher 
to Merkel.
With a sense of irony, the author shows how 

European politicians are constantly in search 
of a European public that will applaud their 
decisions. They try to achieve this through 
subsidies and rights, through a Parliament, 
through a flag and through lessons in a 
shared history. Often in vain. ‘If the citizens of 
the old continent, most of whom have by 
now joined the Union, were to start feeling, 
one day, that they are ‘Europeans’, this will 
owe much to the fact that world history has 
pushed them together.’

‘One of the most cogent thinkers about the EU is Luuk van Middelaar, a historian educated 
in Holland and France, and now based in Brussels. His articles frequently appear in 
France, as well as his native Holland. As a former member of the cabinet of the Belgian 
Herman Van Rompuy, the first president of the European Council, van Middelaar knows 
the EU from the inside out. He sees the problem of Europe mainly as a political crisis.’
— Ian Buruma, The New York Review of Books 

‘The start of a revolution in how we speak and think about Europe.’
— Frans Timmermans, Vice-President of the European Commission
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Jelle Reumer (*1953) is full Professor of 
Paleontology and Earth Sciences at the 
University of Utrecht after being director of 
the Natural History Museum Rotterdam for 
many years. In an extremely fruitful combina-
tion of evolutionary biology and paleontolo-
gy he consults fossil remains and biological 
phenomena to reconstruct how the seem-
ingly infinite biodiversity of millions of kinds of 
animals and plants was formed. Reumer has 
already proved himself an astute researcher, 
an inventive thinker and a lively writer. 

At the same time Jelle Reumer has been 
appointed at the university to communicate 
academic science with the general public, 
which he does in many different ways. For 
one year, together with the British artist 

Michael Coates, he is supplying daily nature 
reports about arrivals and departures on the 
information boards of Utrecht Central 
Station. Every week he writes in Trouw news-
paper, and at the invitation of Dutch Nature 
Reserves he will stay as ‘writer in nature’ on 
the South Holland nature island of Tiengeme-
ten in the autumn of 2016, preparing his next 
book on Henry David Thoreau (2017), a 
bicentennial memorial of the inventor of 
nature conservancy.

Watch How
You Go!
On Urban 

Paleontology

Publishing details: Jelle Reumer | Kijk waar je loopt! |
Over stadspaleontologie | 2016 | ISBN 978-90-6554-446-9 
208 pp.  | 165 (full colour) illustrations

WHERE JELLE REUMER argued earlier for a 
positive appreciation of urban nature in 
Wildlife in Rotterdam, in Watch How You Go! 
he asks us once again to look at the urban 
environment through different, more focused 
eyes. By way of a preliminary study to his 
major work in preparation, The Canon of 
Dutch Fossils – the lowland delta is one of 
Europe’s most interesting fossil treasure-hous-
es – Jelle Reumer draws our attention to the 
amazing fossils that we can see right before 
us, with the naked eye, in the street, in pave-
ments, walls and buildings. Urban palaeontol-
ogy at its best! 
To make a start with inventorying the variety 
of petrified animals in the Dutch delta, Jelle 
Reumer travelled along the lowland seawalls 
to luxurious northern urinals, crawled over 
modern marble shop floors from the last 
century and charted, centimetre by centi-
metre, church walls in Maastricht, corals in 
Hanseatic monasteries and brachiopods in 
the Amsterdam Weteringplantsoen, and 
then: eye to eye with the ancient oyster in the 
wall of Utrecht Cathedral. The multicoloured, 
unexpected and surprising yield of fossils in 
the Netherlands is photographed in colour, 
painstakingly mapped and described 
according to origin, species and moment of 
petrifaction. The result is a convenient fossilar-
ium, with extensive and relevant fossil-histori-
cal descriptions of what you never saw 
before Jelle Reumer opened your eyes: if you 
watch how you go, you see a lot more! 
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Publishing details: Jelle Reumer | Wildlife in Rotterdam | 
Nature in the City | 2014 | ISBN 978-90-6554-446-9  | 158 pp. | 
8 (full colour) illustrations | 2,500 copies sold |
English translation available

Homo sapiens is the most successful animal 
species on our planet. Today more and more 
animals and plants are following us into our 
urban environment. Rubbish tips, subway 
passages, high-tech savannas, mountain 
chains of glass and concrete: they form a 
habitat just as suitable as pristine forest or new 
wilderness. How does this change of scene 
impact on conservationists, urban developers 
and architects? What does it mean for biolo-
gists? Is the white tiger or orphan seal more 
valuable than the scavenging seagull or subur-
ban fox?

Wildlife in Rotterdam – Nature in the city is a 
small history of urban ecology and an ode to 
the resilience of nature. With infectious gusto 
Jelle Reumer speculates about urban nature in 
the future and signposts the astonishing evolu-
tions taking place every day under our citified 
noses. Tomatoes sprouting from tramlines, swans 
building nests of plastic bottles, subway mosqui-
toes that never leave their underground lair: the 
city is a miraculous cradle of wildlife. Wildlife in 
Rotterdam is a case study for every metropolis 
willing to recognize and promote the return of 
nature in a former stone paradise. 

Publishing details: Jelle Reumer | De mierenmens | Een 
evolutieparadox | 2011 | ISBN 978-90-6554-485-8 | 148 pp.  | 2,000 
copies sold | Translations: Zhupansky (Ukraine 2017)

Nothing indicates that the purpose of evolu-
tion was to create man. And nothing 
indicates that life revolves around one single 
individual. So why do we think we are so 
important, so unique? Though the behaviours 
of groups of people show a structural similari-
ty to what has been called a superorganism, 
a termite state, each individual member of 
such a group is firmly convinced that he has 
total control over his own thoughts, actions, 
and feelings. This somewhat uneasy paradox 
is the subject of De mierenmens (Homo 
urbanus). From a sense of original wonder 
Jelle Reumer takes us through the events of 
our time, in which individualization, carried 
through to nearly absurd lengths, seems to 

coincide with an almost obsessive group 
behaviour reminiscent of a school of fish or a 
flock of starlings. Is man preferring more and 
more to live on a self-chosen desert island, or 
is he incråomposed of the collective brains of 
all those people connected by invisible glass 
filaments? In his quest to explain this paradox 
Jelle Reumer sees the shaping of a new, as 
yet unknown kind of human being, who 
seems to do more justice to evolution than 
we would like. De mierenmens is not a futuris-
tic or apocalyptic scenario. On the contrary. 
Jelle Reumer sticks to the facts which have 
governed life itself throughout an entire 
evolution, since the future, too, belongs to 
evolution. 
He is the perfect guide through the contem-
porary museum that hosts the permanently 
changing exposition of evolution.

Publishing details: Jelle Reumer | De vis die aan land kroop | 
De evolutie van gewervelde dieren in vogelvlucht | 2013 | ISBN 
978-90-6554-039-3  | 212 pp. | with 83 (full colour) illustrations | 
3,000 copies sold

Although evolution has no purpose, the origin 
of species does have a rich past. The Fish that 
Crawled onto Land offers a complete survey 
of the origin of the vertebrates. Whatever 
happened in evolution, from the first and the 
second Big Bang up to the invention of the 
wheel: our spines are products of chance 
and mishap. 

Perhaps, then, humankind is not the crown-
ing glory of creation, but Jelle Reumer does 
turn evolution into an astonishing history. 
What is so special about walking, flying, swim-
ming, crawling and breathing? What is a fish 
actually? And why is a cow more similar to a 
dolphin than to a horse? The Fish that 
Crawled onto Land is the best travel guide to 
our origins. 

Homo urbanus
An evolutionary paradox

The Fish that Crawled onto Land
The Evolution of the Vertebrates

Wildlife in Rotterdam
Nature in the city



Sappho of the
Lowlands
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Publishing details: Hadewijch | Liederen | 2009 | ISBN 
978-90-6554-478-0 | 456 pp. | and 4 CDs | 3,000 copies sold |
Translations: De Gruyter Verlag (Germany 2016) | L’Harmattan 
Kiadó (Hungary 2016) | Les Éditions Albin Michel (France 2017).

HADEWIJCH OF ANTWERP (*thirteenth centu-
ry) is the first woman in Europe to have dared 
to sing of mystical love in pure love poetry. 
Hadewijch is a passionate and uncompro-
mising poet, whose poetry is complex, sensi-
tive and ingenious, and whose songs are 
direct and intense. In her courtly love lyrics 
she sings of love and despair, of terrible deso-
lation and the longing for union. For the 
reader and listener, her passion is almost 
palpable. 
This magnificent edition of her Songs, which 
forms the first part of Hadewijch’s Collected 
Works, is based on the oldest manuscript 
known to us. The editors, Frank Willaert and 
Veerle Fraeters, have provided an exact 
reproduction of the original Middle Dutch 
text along with their expert translation. Thanks 
to an exemplary introduction, an erudite, 
sensitive and insightful commentary, the 
world and the passions of Hadewijch are 
made immediately accessible to the modern 
reader.

With unparalleled skill, Louis Peter Grijp has 
reconstructed melodies to which Hadewijch 
wrote her mystical love songs. The melodies 
are precisely rendered with their musical 
scores, and can be listened to by using the 
four enclosed CDs. All the songs are in the 
original language of Hadewijch and are 
either recited or sung by professional vocalists.
Hadewijch is the beating heart of the 
pantheon of Dutch literature, she leads the 
canon of the Dutch classics and occupies a 
high seat in the throne room of religious 
courtly love poetry. This collection of her 
Songs is a monumental edition of a unique 
and classic mystical text, which reveals the 
spiritual and sensory world of a passionate 
woman.
In Hadewijch’s poetry we see the culmination 
of a prismatic European culture, in which the 
regional cultures move about freely like 
travelling concepts, thus influencing, accom-
modating and changing each other, until a 
particular truth of feeling and expression is 
rediscovered.

Mystical Love Songs

Dit nuwe jaer es ons onstaen,
dies si God ghebenedijt.
Hi mach gherne den tijt ontfaen,
die van minnen hevet delijt
ende die dan kint in sinen sinne
dat hi pine omme hoghe minne
gherne wilt doghen in allen tijt.

In allen tiden moet men doghen,
die hogher minnen dienen sal,
ende sinen dienst in minnen hoghen,
sal hi van hare hebben gheval
ende sal hi die nature bekinnen
daer de minne in mint met minnen,
die hem sen ende herte stal.

Nuwe tijt ende nuwe minne,
dat wondet beide in enen gront.
Dat ict over nuwe bekinne,
dat hevet mijn herte nu ghewont:
dat die edele figure
verborghen in hare subtile nature
vore ons es soe langhe stont.

Die nuwen tiden in minnen diende,
dat scene nu herde nuwe sake.
Want men vindet nu lettel liede
die staen na rechter minnen smake.
Want den wreden vreemden blivet verholen
hoe mi mijn herte hevet verstolen
die tijt, daer ic altoes na hake.

– Hadewijch van Antwerpen

Hadewijch
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Mystical Love Songs

Frank Willaert (*1952) is 
a lecturer in older 
Dutch literature at the 
University of Antwerp.

Louis Peter Grijp 
(1954-2015), renowned 
researcher at 
Amsterdam’s Meertens 
Institute of the Royal 
Dutch Academy of 
Sciences, was at the 
same time lecturer in 
Dutch song culture 
(ancient and modern) 
at the University of 
Utrecht. 

About the editors
Veerle Fraeters 
(*1963) is director of 
the Ruusbroec 
Institute and is a 
lecturer in Middle 
Dutch literature at the 
University of Antwerp : 

Nos ha llegado el año nuevo,
bendito sea Dios por ello.
A la primavera gusta recibir
quien amando se deleita
y reconoce en sus adentros
que siempre pena por alto amor
de buen grado desea sufrir.

Habrá de sufrir en toda estación
quien quiera al alto amor servir,
y mayor será su servicio al amor
si de él espera obtener ventura
y conocerá también la natura
del amor que ama al amor
robador de razón y corazón.

Nueva estación y nuevo amor
hieren ambos en el mismo suelo.
Conocerlo ahora de nuevo
me ha herido el corazón:
que esa noble figura
quede en su sutil natura
oculta a nosotras largo tiempo.

En estaciones nuevas servir al amor
puede parecer algo muy nuevo.
Pues pocas gentes se encuentran
que ansíen gustar amor verdadero.
Pues desconocen los crueles extraños
cómo me ha robado el corazón
la estación que de anhelar no cejo.

– Diego J. Puls 

Il nuovo anno è arrivato,
Dio sia lodato. 
La primavera è accolta con esultanza da colui
che dall’amore gioia riceve,
e riconosce in sé stesso
d’esser pronto a patire
ogni ora il dolore per l’alto amore.

In ogni stagione deve soffrire colui
che l’amore sublime vuole servire,
e deve aumentare i suoi servigi d’amore,
se da esso prosperità vuol ottenere
e sperimentare
come l’amore ami con l’amore
che lo derubò del suo cuore e del suo senno. 

Una nuova stagione e un nuovo amore
aprono entrambi una ferita in fondo al cuore.
Un’esperienza a me nuova
che il mio cuore ora ha ferito:
ché questa nobile presenza
nella sua sottile essenza
a noi a lungo resta celata. 

Servire in amore in nuove stagioni
è circostanza assai nuova.
Sono ben rare ora le persone
che anelino al sapore del vero amore.
Mai i crudeli stranieri scopriranno
come la stagione che sempre bramo
il mio cuore m’abbia sottratto. 

– Franco Paris

The new year is upon us now, 
and praise to God we all must sing. 
He who finds love a joyful thing 
and knows he has the strength to bow 
to pain and freely undertake 
to suffer always for love’s sake 
shall eagerly welcome the spring. 

He who wishes to serve love sublime 
must serve with unbounded zest 
and suffer in every season and time 
if he is to thrive and be blessed 
by the knowledge of love ever growing 
and in love overflowing, 
that stole his heart, his reason, his rhyme. 

A new love and a new season, 
together they wound to the core. 
And this very newness the reason 
my own heart is wounded and sore: 
that this noble presence 
in its subtle essence 
eludes us – a distant shore. 

To serve love in new seasons would 
be new indeed – that noble art 
few will embrace: few feel they should 
find out what true love can impart. 
Never will those cruel strangers know 
how the season that I’ve longed for so 
has stolen my heart. 

– Judith Wilkinson
‘In the landscape of late medieval 
mysticism, Hadewijch stands apart as a 
compellingly difficult yet sovereign 
figure. This publication of the Liederen – 
an imposing compendium of some of the 
most moving mystical lyrics of the 
Middle Ages – makes Hadewijch 
accessible not only to scholars of 
religion, literature and musicology but 
also to a wider lay public as well, above 
all, through the animation of the 
accompanying audio recordings. 
Beautifully presented, the book 
represents a remarkable 
accomplishment.’
— Hildegard Elisabeth Keller, Professor of 
Germanic Studies, Indiana University at 
Bloomington and Titularprofessorin of Medieval 
German Literature at the University of Zürich 

To give an impression of her international poetic scope and reach,
we here offer several translations of the 17th song.

‘Hadewijch of Antwerp is among the most 
remarkable mystics of the Middle Ages, 
not only for the profundity of her 
teaching, but also because of her 
virtuosity and range as a writer both in 
prose and in poetry. Her Liederen are 
among the high points of mystical poetry, 
comparable to the poems of John of the 
Cross. This new edition of these moving 
courtly lyrics makes the music for many 

of them available for the first time. 
Hadewijch's Liederen is a major 
contribution to the literature of 
mysticism.’
— Bernard McGinn, Naomi Shenstone 
Donnelley Professor Emeritus of Historical 
Theology and of the History of Christianity in the 
Divinity School and the Committees on 
Medieval Studies and on General Studies, 
University of Chicago
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by the States General of the 
United Netherlands

Publishing details: Staten-Generaal van de Verenigde 
Nederlanden | Plakkaat van verlatinge | 2006 | ISBN 
978-90-6554-093-8 | 82 pp. | with the original Declaration in 
facsimile | 1,500 copies sold
Nicolette Mout (*1945), Professor Emeritus of Modern History at 
Leiden University, has annotated the Plakkaat and translated it 
into modern Dutch. Her meticulous introduction describes the 
historical and political context in which the Act of Abjuration 
was created and proclaimed.

ON 26 JULY 1581, the States General of the 
rebellious Dutch provinces declared that 
Philips II, King of Spain, had forfeited the 
sovereignty and government of the Nether-
lands. This Act of Abjuration or ‘Declaration 
of Independence’ was a self-conscious call 
for independent government. The docu-
ment has come to be regarded as the ‘birth 
certificate’ of the Republic of the United 
Netherlands and the political grounding of 
the Golden Age. 
Its world-historical importance is in line with 
that of the American Declaration of Inde-
pendence of 1776 and the droits of the 
French Revolution in 1789. 
In a lucid introduction, Nicolette Mout 
provides insight into the political, historical 
and religious circumstances under which this 
fundamental historical document came into 
being. The Dutch Declaration of Independ-
ence is an indispensable work of reference 
for anyone interested in Dutch history, or the 
history of modern nation-states; and an 
unexpected icon in any contemporary 
exit-debate.

‘Mout’s style is meticulous and the 
book comes in a beautiful edition. 
Within a limited scope it  gives a clear 
insight into the genesis of the Dutch 
nation.’
— Nederlands Dagblad 

‘The Act of Abjuration is among the 
most important state papers in Western 
history. In form as well as content, the 
Plakkaat furnishes a striking archetype 
for the American Declaration of 
Independence.’
— Stephen Lucas, Evjue-Bascom Professor in the 

Humanities, University of Wisconsin

Plakkaat van
Verlatinge

Dutch Declaration of 
Independence 

‘The Plakkaat van Verlatinge is the  birth certificate of the Netherlands’
— Willem-Alexander van Oranje,  King of the Netherlands

Hadewijch
Eljött az új év valahára,
köszönöm néked, Istenem!
Az új tavaszt vidáman várja,
akit vidít a szerelem. 
Bár tudván tudja, mégse bánja:
aki a szerelmet kívánja,
kínban is kell része legyen. 

Ha őt szolgálod, a Szerelmet,
új kínt hoz minden új napod.
S buzgalmad folyvást kell növelned,
hogyha ízlelni akarod
a magas Szerelem szerelmét,
mely elrabolja szíved, elméd,
míg részed végül megkapod.

Új évszak, új szerelem – ketten
ütnek létem mélyén sebet.
S hogy szerelmem újnak neveztem,
a szó megsebzi szívemet:
mert jelzi, hogy nemes alakja
magát csak részekben mutatja,
nem ismerhetem soha meg.

Csodálkoztok, hogy a Szerelmet
szolgálom az új éven át?
Bizony, ma nem találsz sok embert,
ki néki szenteli magát.
Nem érti a sok idegen,
mért várja rabbá lett szívem
a Szerelem új évszakát.  

– Anikó Daróczi & Zsuzsa Rakovszky

Das neue Jahr hat angefangen,
dafür sei Gott gepriesen.
Den Frühling darf derjenige gern begrüßen,
der durch Minne Freude hat
und der dann in seinem Inneren erkennt,
dass er für die hohe Minne
gern zu jeder Zeit Schmerzen erleiden will.

Zu allen Zeiten muss derjenige leiden,
der hoher Minne dienen möchte,
und seinen Minnedienst verstärken,
wenn er von ihr Glück erlangen
und das Wesen erkennen möchte,
in dem die Minne mit Minne minnt,
die ihm seinen Verstand und sein Herz gestohlen 
hat.

Neue Zeit und neue Minne,
beide verwunden in tiefster Seele.
Dass ich es aufs Neue kennenlerne,
das hat nun mein Herz verwundet:
dass diese edle Gestalt
in ihrem feinen Wesen
für uns so lange verborgen bleibt.
Dass jemand in neuen Zeiten in Minne diente,
würde jetzt als eine ganz neue Sache erscheinen.
Denn heute findet man wenige Menschen,
die nach dem Schmecken der wahren Minne 
streben.
Denn den hartherzigen Fremden bleibt es 
verhohlen,
wie mir die Zeit, nach der ich mich immer sehne,
mein Herz gestohlen hat.

– Rita Schlusemann

Mystical Love Songs

‘Modern criticism has reduced 

performance to a theoretical 

category that often has little to do 

with the actual aural experience of 

literature that was meant to provide 

a feast for the senses, above all the 

ear. 

This book and the accompanying 

recordings lend voice to Hadewijch's 
visionary poetry in ways that will 
enchant listeners of all stripes, 
whether scholars or simply lovers of 
medieval literature.’

— Jeffrey F. Hamburger, Kuno Francke Professor 
of German Art & Culture, Harvard University
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The DUTCH FOUNDATION FOR LITERATURE 
stimulates interest in Dutch literary fiction 
and non-fiction abroad by providing 
information and granting translation subsi-
dies. When buying the rights to a work of 
Dutch fiction or non-fiction, publishers may 
apply to the foundation for a translation 
grant. Applications should be submitted 
together with a copy of the contract 
between the publisher and rights owner, as 
well as a copy of the contract with the 
translator. The book itself, the translator and 
the publisher are all factors taken into 
consideration when determining the 
amount of subsidy awarded. If the translator 
is unknown to the foundation, a sample 
translation is required. The subsidy is paid on 
receipt of ten complimentary copies of the 
foreign-language edition.
For information, see letteren-
fonds.nl/en/translation-subsidy, or contact 
Mireille Berman, staff-member non-fiction: 
m.berman@letterenfonds.nl.

The DUTCH FOUNDATION FOR LITERATURE 
can refund Dutch writers’ travel expenses, 
when they are invited abroad for readings or 
press presentations in connection with their 
translated works; for information, see letter-
enfonds.nl/en/travel-costs, or contact 
Maaike Pereboom: 
m.pereboom@letterenfonds.nl.

The FLEMISH LITERATURE FUND awards 
subsidies to foreign publishers for the transla-
tion of literary works by Flemish authors, for 
poetry (Hadewijch), prose, and literary 
non-fiction. In evaluating a project the Fund 
considers the literary quality of the book, the 
status of the publisher and the quality of the 
translation. The subsidy may amount to 100% 
(poetry), or 70% (prose, or non-fiction) of the 
translator’s fee.
 
The FLEMISH LITERATURE FUND can refund 
Flemish writers’ travel expenses when they 
are invited abroad for readings or press 
presentations in connection with their 
translated works. Their participation in literary 
events and book fairs is also eligible for 
subsidies. 

In some cases, the FLEMISH LITERATURE FUND 
may decide to make a contribution towards 
publishing and promotional costs. For 
detailed information and application forms, 
see http://buitenland.vfl.be/en/51/con-
tent/125/grants.html, or contact Patrick 
Peeters, staff-member poetry: 
patrick.peeters@vfl.be.
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